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Vital Memory 

• Difficult and irreversible pasts 

• Ongoing relevance of past to the present 

• The flow of experience 

• Setting specificity 

• Ethics of remembering 



Setting Specificity 

• Life space (Principles of Topological 
Psychology, Lewin 1936) 

• Relational space 

• Material affordances (Gibson, 1979) 

• Conceptual affordances (Whitehead, 1985) 
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Topological Affects 

• Affect as ‘feelings of affordance’ 

• Deleuze / Spinoza / Whitehead 

• Morris and Captain Hook 



In 1996 the three-year-old boy Morris, his grandmother, parents, and  
six-year-old cousin Chloe went to see a performance of the play.  
Grandma had booked the tickets early for her sixty-first birthday treat.  
We have seen how the play sounds scary. This production in particular  
capitalized on scariness. Peter Pan wore a dramatic cloak of black  
feathers. Wolves circled the stage. A crocodile character was huge  
and imposing. Morris was scared and, within minutes of the curtain  
going up, sobbed ‘Get me out … Get me out!’. According to his mother,  
Morris was ‘absolutely petrified’. This was bad enough in itself. One  
would hope that once his parents had gotten Morris out, Morris would  
be able to leave his terror behind him. But the family’s troubles  
continued. Morris did not leave his terror behind him. He had  
nightmares about the play. The events also distributed relationships  
within the family: ‘My own grandson now calls me ‘Nasty Granny’ for  
taking him to the theatre … I’m distressed that I took him to see  
something so frightening. Lee & Brown, 2002: 262 
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Methodology 

1. At any point in the development of the conceptual or 
theoretical amplification of the data, we must be able as 
readers to return to a bare account of ‘what happens’ prior 
to amplification. This requires presenting sufficient amounts 
of data in an appropriate form (e.g. transcription). 

 

2. The analysis must always begin in an inductive fashion. The 
choice of concept or theories needs to be explicitly guided by 
the features of the material that are identified through 
inductive means – i.e. ‘what’s in the data’? 



Methodology 

3. Theory is there in the analysis to allow the analyst and the 
reader to deductively arrive at what plausibly feels like the 
conditions of the particular experiences being described. In 
other words, theory makes the concrete practice of recollection 
into a ‘habitable world’ for the analyst and reader. 

4. The amplification of the empirical material should, in principle, 
always be explicable within the lifeworld of the participant. This 
involves an acknowledgement of ‘what the participant is already 
doing’ in relation to memory making. If participants already use 
mixed media and objects, then further consideration is needed 
of how to write this into the research process. Furthermore, 
although technical terms may be used, the account they afford 
should be one that can be recognised by participants as 
workable and plausible. 

 



      I couldn’t forfeit the important relationships in my life, just to  
stop this abuse happening, so it carried on for about a year…  
I mean I can remember one time we were sitting on top of this  
wall, and he came out, and he lifted his daughter down, sort of  
like you do with a child…and he lifted me down, and he looked  
over his shoulder and he put his hand between my legs …he  
didn’t have to lift me down like that. It was that that made me  
realise the lengths he would go to, I don’t know why I put up  
with it and that’s when it stopped. 
(Bella)  



• Ambivalent feelings 

• Ethics of remembering 

• Struggles around agency 

• Wall condenses and simplifies interpretation 

• Affective shift when being lifted – boundary 
crossing 

• Distribution of relationships around the wall  





F R, at three, she came with a tiny little white, like  
Snoopy Dog and that was from, that was from birth mother  
era and that has a cigarette burn on it, the same as she has  
a cigarette burn, she has, um, and then she paid no  
attention to it whatsoever. You know, they accumulate so  
many toys and things. I’ve always kept that in her room but  
it’s hidden at the back of the pile. 



• Memory mediated via the toy 

• Past ‘unfolded’ from the affordance of the 
burn mark 

• Material affordance: move from toy, to child, 
from fabric to skin to reconstruct past actions 

• Conceptual affordance: mother as abuser? as 
unwell? as intentional? as accident? 

• Ethics of managing memory – who has the 
right to throw Snoopy away? 

 



Um (…) I suppose looking at it maybe they’ve [i.e. staff members]  
had a fight at home, or they’ve had an argument with their wife,  
or whatever, they haven’t paid the bill or whatever, they’ve had  
financial difficulty. They bring their emotions onto the ward, and 
they take it out on the patients, you know, you know they like  
they should at you and talk to you like you’re an animal, you’re a  
third class person … it makes you, you feel like, it makes you feel  
like you’re unworthy, you’re not worth anything, you know. If  
you’re trying to build up confidence because that’s how you’ve  
felt before, you’re trying to build your self-esteem and stay  
focused and try to make a life for yourself, you know, it’s just  
makes you feel despondent. (Forensic Mental Health Service User) 



• Walls are not just barriers 

• Staff move across barriers, but bring relations 
to the ‘outside’ with them 

• The affective atmosphere of the unit is 
constituted by an expanded set of relations 

• The actual boundaries of the unit far exceed 
its physical limits 

 

 



Summary 

• Setting specificity of remembering 

• Affect as feeling of affordance 

• Material and conceptual affordances 

• From themes to movement in data (rivers and 
tributaries) 

• Staying with the ‘trouble’ (cf. Haraway) 

 


